CONCURRENT EXHIBITION 
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Beside I lie He sc: Selected Works l>\ Jay DeFeo 
Whitney Museum of American Art, New York, NY 
October 2, 2003 - February 29, 2004 

I his exhibition coincides with the publicatio n of jay DeFeo and The Rose 
(University of California Press and the Whitney Museum of American Art), 
edited by Jane Green and Leah Levy; foreword by Marla Prather and con¬ 
tributions by Bill Berkson, Niccclc Caldararo, Richard Candida Smith, 
Judith Dunham, Walter Hopps* Lucy ft Lrppard, Greil Marcus, Sandra S. 
Phillips, Carter Ratcliff, David A. Ross and Martha Sherrill 


The Estate of jay DeFeo (1929-19S9) is represented by 
Michael Rosenfeld Gallery. 


On the Cover: Untitled (Tripod), c, 1976, graphite, acrylic, charcoal, ink and collage on paper, 
13 Vi x 11 inches, signed 

Inside taift Panel: fay DeFeo contact sheet trom 1976 (9 /8 x 8 inches). Estate of Jay DeFeo. 
Photograph by Ben Blackwell 
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Jay DeFeo 

HerTripod and ItsD ress 

November 6, 2003 - january io, 2004 


Opening Reception 
Saturday, November 8, 2003 
3:00-6:00 pm 


Color catalogue available with an essay by Elisabeth Sussman (J^o.oopp). 

To view this exhibition in its entirety, 
please visit our website at www.michaelrosenfeldart.com 


MICHAEL ROSENFELD GALLERY llc 

24 West 57th Street, New York, NY 10019 Tel: 212-247-0082 Fax: 212-247-0402 
www.michaelrosenfeldart.com info@michaelrosenfeldart.com 
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The Rose 



J\Aichael Rosenfeld GaJJei^i 
cordially invites you 
to celebrate our exhibition 


JayDeFeo 

Ingredients of Alchemy, 
Before and After The Rose 


Thursday y March 14, 2002 


Gallery Reception 

6:00 - 8:00pm 
TAichael Rosenfeld Gallery 
24 West £7 Street, 7th Floor 
New York City 


Dinner Party 

8:16 pm 
Brasserie 81/2 
9 West £7 Street 
New York City 


Please R.S.V.P. by March 8th (212) 247-0082 or 

info@michaelrosenfeldart.com 

This exhibition will be on view at Michael Rosenfeld Gallery 
from March 14 through May 4, 2002. 







out of my own head: 
PHOTOGRAPHS BY JAY DeFEO 
6 September - 18 December 2005 
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The Faith And Charity In Hope Gallery 

August 1979 Hope, Idaho U.S.A. 





JAY DeFEO 

The Florence View 















JAY DeFEO 

SELECTED PUBLIC COLLECTIONS 

Museum of Modern Art, New York 
Whitney Museum of American Art, New York 
Art Institute of Chicago, Chicago 
Menil Collection, Houston 
Museum of Contemporary Art, Los Angeles 
Los Angeles County Museum of Art, Los Angeles 
San Francisco Museum of Modern Art, San Francisco 
University Art Museum, UC Berkeley 
Orange County Museum of Art, Newport Beach 
The Museum of Fine Arts, Houston 
Phoenix Art Museum, Phoenix 
Achenbach Foundation for Graphic Arts, San Francisco 
M.H. de Young Memorial Museum, San Francisco 

Mills College Art Gallery, Oakland 


Images: 

Cover: Untitled (New York), 1953, paint on newspaper, 23 x 16 inches 
aside left: Untitled (Florence), 1952, paint on paper, 14 x 12-1/2 inches 
Inside right: Torso , 1952, oil on canvas, 90 x 38-1/2 inches 


KOHN TURNER GALLERY 

4 NORTH ROBERTSON BLVD. LOS ANGELES, CA 90048 
TELELPHONE 310 854 5400 FAX 310 854 5440 
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JAY DeFEO 

THE FLORENCE VIEW 


Important Works 
from Florence and the 1950s 


Opening Saturday , September 13> 1997 6 to 8 pm 
continues to October 24 

KOHN TURNER GALLERY 

454 NORTH ROBERTSON BLVD. LOS ANGELES, CA 90048 
310 854 5400 FAX 310 854 5440 


JAY DeFEO (1929-1989) 


EDUCATION 

1946-50 University of California at Berkeley, B.A. 

1950-51 University of California at Berkeley, M.A. 

1982 San Francisco Art Institute, Honorary Doctorate 

SELECTED EXHIBITIONS 

1997 Jay DeFeo: The Florence View, Museo ItaloAmericano, San Francisco; 

Kohn Turner Gallery, Los Angeles 

1996 Jay DeFeo: Four Decades, John Berggruen Gallery, San Francisco 

Jay DeFeo: A Selection of Drawings and Photocollages , Contemporary Museum 
of Art and Design, San Jose, Costa Rica 
Jay DeFeo: Works 1952 - 1989, Moore College of Art, Philadelphia; 

University Art Museum, University of California at Berkeley, 
curated by Connie Lewallen 

1995 Beat Culture and the New America 1950-1965 , Whitney Museum of American / 

1994 Jay DeFeo: Drawings and Photocollages from the 1970s , Kohn Turner Gallery, 
Los Angeles 

1993 Jay DeFeo: Works on Paper from the 1950s , Nicole Klagsbrun Gallery, New Yor 

1992 Jay DeFeo: Photo Collages, Fraenkel Gallery, San Francisco 
1990 Jay DeFeo: Work on Paper , University Art Museum, UC Berkeley; Menil 
Collection, Houston; Laguna Beach Art Museum, Laguna Beach; 
Fresno Art Museum, Fresno, CA; Krannert Art Museum, 1L 
1988 Jan Turner Gallery, Los Angeles 

Gallery Paule Anglim, San Francisco 
1985 Janus Gallery, Los Angeles 

1983 Janus Gallery, Los Angeles 

1978 University Art Museum, Matrix Gallery, UC Berkeley 

1975 Poets of the Cities/New York and San Francisco 1950-65 , Dallas Museum of Fine i 

1969 The Rose , Pasadena Art Museum; San Francisco Museum of Art 

1963 Ferns Gallery, Los Angeles 

1962 Ferus Gallery, Los Angeles 

1961 Ferus Gallery, Los Angeles 

1960 Ferus Gallery, Los Angeles 

1959 Ferus Gallery, Los Angeles 

Sixteen Americans , Museum of Modem Art, New York 
1958 Ferus Gallery, Los Angeles 

San Francisco Museum of Art 
Los Angeles County Museum of Art 


Boise Gallery of Art 
670 S. Julia Davis Dr. 

Boise, II) 83702 

Jess: Paste-Ups 

Jay DeFeo: Paintings and Drawings 


Members’ Preview Reception 
Friday, September 21, 8:00 — 10:00 P.M. 

This invitation admits members and two guests. 


Programs: 

Saturday, September 22, 1:00 P.M. 

Walk through with Jay DeFeo. 

Admission Free 

Thursday, October 11, 8:00 P.M. 

Film program “The San Francisco Scene:” 
Fourteen short films by noted film makers, 
Bruce Conner and Larry Jordan, including foot¬ 
age of Jay DeFeo, Robert Duncan and others 
important to the Bay Area art scene. 
Admission $1.00; members free. 
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Non-Profit Organization 
U.S. Postage 
PAID 

Permit #119 
Boise, Idaho 
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Art 5905 Wilshire Blvd. 

Los Angeles, CA 90036 







Travel Program Our travel program is hav¬ 
ing great success! As you know, we have two 
Charter Flights to Europe for members, one leav¬ 
ing May 24 and one leaving August 22. Those of 
you wishing to be on the May flight to Europe 
must get your reservations in right now. There 
are less than 20 seats available on this flight. 
The Art Tour in conjunction with the May 
flight is filling up fast also, less than 12 seats 
available. Those wanting space on this outstand¬ 
ing tour conducted by John Coplans should get 
reservation deposits in now. Call the Museum 
for any further information. 


MEN’S COMMITTEE 

The next meeting of the Men’s Committee will 
be on Monday, February 24 at 5:00 at the home 
of Mr. and Mrs. Thomas G. Terbell, Jr., 580 
Prospect Blvd. in Pasadena. All interested men 
are urged to make reservations. 


PASADENA ART MUSEUM 
46 North Los Robles Avenue 
Pasadena, Calif. 91101 • 793-7114 

museum hours: Tuesday 10-9, Wednesday 
through Saturday 10-5, Sunday 2-5. Closed 
Monday. 



THE ROSE 

The Pasadena Art Museum will present the 
first public showing of* J. DeFeo’s painting, 
The Rose, from February 4 through March 2. 
Painted during the years 1958 to 1966, the paint¬ 
ing is a landmark by one of San Francisco’s most 
respected artists. Bruce Conner’s film depicting 
the removal of the work from Miss DeFeo’s 
studio will be shown at announced times during 
the exhibition. After being shown in Pasadena, 
The Rose will subsequently be exhibited at the 
San Francisco Museum of Art and then at the 
San Francisco Art Institute. 








Blue Nile, 1986 , 5 ' x 6 ', oil on canvas. 


Reflections of Africa No 3, 1987, 16" x 23", charcoal and mixed media on paper 


Jay DeFeo 

26 February through 19 March 1988 


Artist’s Reception 
Friday, 26 February 6-8 pm 


Jan Turner Gallery 

8000 Melrose Avenue 
Los Angeles, California 90046 
213/658-6084 


Gallery Hours: Tuesday-Friday, 10-5:30 Saturday, 11-5:30 




The Menil Collection 


cordially invites you 
to a viewing of the exhibition 

Jay DeFeo 

Works on Paper 1951-1989 

Thursday, April 26, 1990; 7-9 p.m. 
1515 Sul Ross 


Houston 


























part I: 1 950's Works on Paper 2 October -2 November 1991 

Opening reception, Thursday 3 October 5 :30- 7:30 

Part II: 1980'S Paintings 6-30 November 1991 

Opening reception. Thursday 7 November 3:30- 7:30 


Gallery Panic Anglim 

1 4 Geary Si reel San Francisco California 94108 (415) 4 H-27 1 0 
Tuesday to Friday l! -5: Jo Saturday I I - 5 













The Rost Tripod, 1975, photo collage with acrylic and pencil, 23 x 17 5/S inches 


Estate no. 11SS 


/ 




Untitled, 1973, photo collage, 6 7/S x 6 7/S r nckes 
Estate no. 2301 


Cover: Figure I (tripod), 1976, mixed media on paper, 16 1/4 x 13 inches 

Estate no. 1376 






Jay DeFeo's life entered into the working 
(and re-working) of more than a ton of black and 
white oil paint on canvas. It was titled The Death 
Rose, later called The White Rose, and finally The Rose in 
1965. It was a masterpiece of spirit and transformation 
that almost destroyed her through lead poisoning and its 
dominance over her relationship to the conscious world. When Jay 
and The Rose were evicted by their landlord, the thread was lost and 
Jay’s life unraveled. The painting disappeared behind a wall and 
has not been seen since the 1970's. 

Jay worked on The Rose for seven years to the virtual exclu¬ 
sion of any other artwork. It took her another seven years, the 
amount of time it was assumed to replace every cell in the human 
body, before she could begin to reassemble the parts into a whole 
image. The fragments of value around her in a small house among 
the redwoods north of San Francisco were photographed and collaged 
and re-photographed as the most solid images her mind could bring 
close and secure. She chose the objects that she saved and used from 
the past as if they were holy artifacts and a part of the true cross: a 
tripod, teeth, goggles, jewelry of her own design, a golf bag, an old 
upright telephone with a flame shaped bulb replacing the receiver. 
Using acrylic, charcoal, graphite, ink and wax pencil, these objects 
were rendered into elegant black and white images which imply the 
structure or parts of the body. They are without proportion and 
seem to have vibrance which is tightly held from dissipation. 

Tl. _ „ 1 _ _-.I1__ _ 1 :._ 1 _ _ ^: .. _ r . 1_ . _ 


relationships and transform in a variety of forms. They were 
important in the process of creating the later paintings and draw¬ 
ings. They began in 1 972-1973 as purely personal notes in a visual 
diary. The images of her drawings and paintings and photographs 
constantly worked with each other: a collage could direct her vision 
for a painting and the painting could then carry on a dialogue with 
the camera and photo collages. The objects themselves obtained 
controlled voice by association with a telephone that could trans¬ 
form itself into a golf bag or a human figure or a flower, like a scene 
in a Betty Boop cartoon. 

The collages in this exhibition that are titled "for Bruce 
Conner" have reference to the marathon phone conversations we 
indulged in between San Francisco and her northern house. Both 
of us needed to be talked through a perceived crisis of identity 
within our work. I mailed her the dial from a telephone with my 
phone number printed in the center. She cut out a figure that refers 
to the full body photograms I had recently made and attached the 
dial to the figure as though it were the telephone. I had become the 
telephone. I asked her to keep the collages instead of my accepting 
them as a gift, and they remained with her from then on. I asked for, 
and received, the footstool she used when painting The Rose for seven 
years. She attached a note to the footstool. It said: 

For Bruce 

love y Jay 
C'we are not what 



JAY DEFEO is now represented by Gallery Paule Anglim 



Until ted {it}*]*]). Mixed media on paper* 40”* 30", 
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710 Montgomery Street San Francisco Ca. 94111 
(415)433-1710 Tues # -Fri. 10:30-5:30 SaM2-4 
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JAY DEFEO 





One O’clock Jump Series: Three Mile Island *2 
1979, Mixed media on paper, 40 x 30” 


Paintings & Drawings 


30 January - 23 February, 1980 

Reception for the artist 
29 January — 5:30 - 7:30 

Gallery Paule Anglim 

710 Montgomery Street, San Francisco, CA 94111 
(415) 433-2710, Tues. - Fri. 10:30 - 5:30 Sat. 12 - 4 
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Jay DeFeo, labeled an “abstract expressionist,” “Beat painter” and 
“ symbolist ,” was born Mary Joan in Hanover, New Hampshire and raised in 
San Francisco , rural northern California and Colorado. She received her 
introduction to art from a neighbor — a “how to draw” book that exposed her 
to the principles of design and to the basic geometric forms that would later 
dominate her art. In 1 P 46 7 she attended the University of California at 
Berkeley, where she earned both her B.A. and M.A. degrees. Awarded the 
Sigmund Martin Heller Traveling Fellowship in 1961 , the first woman to be 
honored with this distinguished prize , DeFeo traveled to Europe, spending 
time in Paris and London and also Florence , where she painted prodigiously 
for six months. Upon her return to the United States, DeFeo settled in the San 
Francisco Bay Area , where she became a central figure in the California 
avant-garde along with friends Bruce Connor, /oan Brown, George Herms 
and Wallace Berman. Emerging with the abstract expressionist movement, 
DeFeo worked for four decades as a sculptor, photographer and painter , pro¬ 
ducing a broad vocabulary of heroic imagery that was influenced by prehis¬ 
toric art, astronomy and architecture. For DeFeo, a self-proclaimed 'formal¬ 
ist/ the process of making art was “an exploration , an experimentation and a 
sheer love of materials ” that, like her life , was an “additive and subtractive , a 
constructive and deconstructive process ...” After completing her legendary 
painting, TPe Rose (now in the collection of the Whitney Museum of 
American Art), which she worked on almost exclusively from 1968 to 1966 , 
DeFeo produced a body of drawings, photographs, photocollages and paint¬ 
ings, that often focused on single, inanimate forms. She deliberately distort¬ 
ed and mystified her subjects , transforming them into magical , provocative 
images executed predominantly in shades of black and white. DeFeo had her 
first solo exhibition in 1 at The Place , a tavern and Beat poet hangout in 
San Francisco s North Beach , before exhibiting at the legendary Ferus Gallery 
in Los Angeles in l?dO. Although the work of Jay DeFeo has been exhibited 
consistently over the years , mainly on the West Coast, her inclusion in the 
1996 exhibition Beat Culture and TkE New America: 1960-1966 at the 
Whitney Museum of American Art , has redefined her significance in twenti¬ 
eth-century American art and has demanded a reexamination of her entire 
life’s oeuvre, /ay DeFeo is represented in numerous museum collections 
including The Art Institute of Chicago, Los Angeles County Museum of Art, 
The MeniJ Collection, The Museum of Modern Art and The San Francisco 
Museum of Modern Art. 


24 West 57th Street, New York, NY 10019 Tel: 212-247-0082 Fax: 212-247-0402 
www.michaelrosenfeldart.com info@michaelrosenfeldart.com 


b< 


Aim, 


Printed in China 



Jay DeFeo 


Ingredients of Alchemy, 
Before and After The Rose 









JayDeFeo 

(1929-198?) 



Only by chancing the ridiculous, 
can I hope for the sublime. Only 
by discovering that which is true 
within myself , can I hope to be 
understood by others. 

I regard myself as an expressionist as 
well as a symbolist. If expressionism 
implies emotional impact, I can 
realize it only by restraint and 
ultimate refinement. 


— Jay DeFeo (Quoted in SiXteen Americans, 

The Museum of Modern Art, Newyb rk, 1?59, p.8) 
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© 2002 The Estate of Jay DeFeo / ARS (Artist Rights Society), New York. 



Jay DeFeo, November 












Jay DeFeo 

Ingredients of Alchemy, 
Before and After The Rose 


Alarch 14 — May At, 2002 


Opening Reception 
Thursday, March l4 y 2002 
4:00-8:00 pm 


This exhibition is accompanied by a fully illustrated color 
catalogue with a foreword by Lisa Phillips , Director of the 
New Museum of Contemporary Art, and an essay by 
Carter Ratcliff *, $25.00. 

Michael Rosenfeld Gallery represents the Estate of fay DeFeo. 


On the cover: Seven Pillars of WisDOM No. 2, 1989 , charcoal on paper, 50” x 22 ' 



Untitled (Florence), 1952, tempera and silver pigment on paper, 26.5”x 19.5” 


















Josho, 1984, oil on canvas with collage, 47.5" x 5 6.5" 














JayDeFeo 



“Blue Nile” 1986 oil on canvas 6o”x 72” 


Paintings and Works on Paper 


25 May - 25 June 1988 

Opening reception 
Tuesday 31 May 5:30 - 7:30 


Gallery Paule Anglim 

14 Geary St. San Francisco California 94108 
(415) 433-2710Tues.-Fri. 11-5:30 Sat. 11-5 








JAY DEFEO 
BIOGRAPHICAL DATA 


SOLO EXHIBITIONS 

1985 Janus Gallery, Los Angeles, California 

1984 Adalme Kent Exhibition and Award, San Francisco Art Institute, San Francisco 
Boise Gallery of Art, Boise, Idaho 
1983 Gallery Paule Anglim, San Francisco, California 
1981 Indian Valley College, Novato, California 
1980 Gallery Paule Anglim, San Francisco, California 
Whitman College, Walla Walla, Washington 
Henry Gallery. Seattle, Washington 
University of Montana, Bozeman, Montana 
1979 University of Idaho, Moscow, Idaho 

Faith and Charity in Hope Gallery, Hope, Idaho (Ed Kienholz. Curator) 

1978 University Art Museum, Berkeley, California 

1975 Isabelle Percy West Gallery, College ot Arts and Crafts, Oakland, California 
1974 Wenger Gallery. San Francisco, California 
1970 Oakland Art Museum. Oakland, California 
1968 San Francisco Art Institute, San Francisco, California 
San Francisco Museum of Modern Art 
1967 Pasadena Museum of Art, Pasadena, California 
1960 Ferus Gallery, Los Angeles, California 
1959 '16 Americans," The Museum of Modern Art, New York 
1958 Dilexi Gallery, San Francisco, California 


GROUP EXHIBITIONS 


1984 


1982 


1981 

1979 


1978 

1977 


1976 


1975 


1970 

1967 

1963- 


"The Delexi Years, - ' Oakland Museum. Oakland, California 

‘San Francisco and Bay Area Painting," Sheldon Memorial Art Gallery, Lincoln. Nebraska 
"50th Anniversary Collection," San Francisco Museum of Modern Art, San Francisco 
Northern California Art of the '60s,' - DeSaisset Museum, University of Santa Clara, California 
"Visiting Artists Revisited," University of Idaho, Moscow 
Gallery Paule Anglim, San Francisco, California 

"California: A Sense of Individualism," L.A. Louver Gallery, Venice, California 
California State University at Chico 

"Scenes from the Visual Arts, - ' Center for the Visual Arts, Inaugural Exhibition. Oakland, California 

"Bay Area Painting Invitational." Richmond Art Center, Richmond, California 

Gallery Paule Anglim, San Francisco, California 

Gallery Paule Anglim, San Francisco. California 

"Perceptions of the Spirit in 20th Century American Art.” 

Indianapolis Museum ot Art, Indiana 

Travelled to: University Art Museum, Berkeley, California; 

Marion McNay Art Institute, San Antonio, Texas; 

Columbus Gallery of Fine Arts, Columbus, Ohio, 

"California Bay Area Update: The Modern Era," Huntsville Museum of Art, Huntsville, Alabama 
"Painting and Sculpture in California: The Modern Era." 

San Francisco Museum of Modern Art, San Francisco 

Travelled to: The National Collection of Fine Arts, Smithsonian Institution, Washington, D C. 
"The Last Time I Saw Ferus. - ' Newport Harbor Art Museum. Newport Beach, California 
'Art Institute Retrospective," Hansen/Fuller Gallery, San Francisco 
Los Angeles Institute of Contemporary Art, Los Angeles 
Art As Muscular Principle," South Hadley. Massachusetts 
"Poets of the Cities," Dallas Museum of Fine Arts 
Travelled to: San Francisco Museum of Modern Art, 

Wadsworth Atheneum, Hartford, Connecticut 
The Oakland Museum. Oakland, California 
Group Show, Osaka, Japan 
1957 Ferus Gallery, Los Angeles. California 
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MUSEO ITA LOAM ERICA NO 
Fori Mason Center, Building C 
San Francisco, California 94123 
Tel epho n e 415^673 - 2200 



You are cordially invited to the members’ reception for 


Jay DeFeo 


THE FLORENCE VIEW AND RELATED WORKS I 950^954 


Wednesday, March 26 , 1997 , 5:30-7:00 km, 
Rinfresco provided by Ristorante Prego 
RSVP 415/673-2200 


Stephanie Barron 
LACMA 

5905 Wilshire Blvd. 
Los Angeles, CA 90036 


During a six-month sojourn in Florence in 1952, 

Jay DeFeo (1929-1989) created a series of beautiful 
tempera paintings on paper that embodied the 
singularity of her extraordinary art. 

exhibition PATHS: March 20-June i, 1997 

hours: Wednesday through Sunday, noon to 5:00 p.m. 


CATALOGUE AVAILABLE. 



/ W3&T7 




MARCH 21 TO APRIL 16 , I960 
RECEPTION MARCH 21, 8 TO 10 P.M. 





FERUS GALLERY 

723 NORTH LA CIENEGA BOULEVARD 
LOS ANGELES 46, CALIFORNIA 








Jay DeF eo 

Four Decades 


February 13-March 16, 1996 


Preview 

Tuesday, February 13, 5:30-7:30 pm 


I he Estate of Jay DeFeo is represented by 


ohn Berggruen Gallery 

22K Grant Avenue', San Francisco, California 94 ION Tel: (415) 7K 1-4629 Fax: (415) 781-0126 


Until led. 1973, photocollage, 7 H X KVk. h (above) 

Untitled (Berkeley), 1953, acrylic, tempera and collage on paper, 28" X 22" (verso) 



















Little is known of Jay DeFeo’s black and white pho¬ 
tography. Having often used photographs as both ref¬ 
erence for and documentation of her paintings and 
drawings throughout her career, DeFeo made many 
photographs for the pure sake of capturing images. 
Jay DeFeo: Photographs exhibits a selection of pho¬ 
tographs completed primarily in 1972 and 1973, when 
she focused on the medium almost exclusively. Her 
concentrated effort during this period shows an enor¬ 
mous passion for photography and a broad and idio¬ 
syncratic exploration of its possibilities. Some of the 
photographs were used as elements in a series of 
photo-collages; a number are the result of DeFeo’s 
experiments with the medium, absent the camera. The 
majority of the works examine images for their in¬ 
triguing and intrinsic form, texture and visual para¬ 
dox, paralleling DeFeo’s explorations in her painting. 


Untitled, (Merz’s bandage, no. 2), May 1973, silver gelatin prim (detail) 


Jay [DeFeo 

Photogra.jphs 


March 15 - April 19th, 2002 

(closed spring break, April 1-6) 

Opening Reception 
Sunday, March 24, 2:30-5:30 


Cabrillo College Gallery 

Monday - Friday, 9:00 am - 4:00 pm, Monday & Tuesday evenings, 7:00 - 
6500 Soquel Drive, #1002, Aptos, CA 
Phone: 831-479-6308 E-mail: gallery®cabrillo.cc.ca.us 


Untitled, (Metz’s bandage, no.l ). May 1973, silver gelatin print (d< 
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University Art Museum 

University of California at Berkeley 


Public Relations 
2625 Durant Avenue 
Berkeley, CA 94720 
415/642-1438 
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Jav PeFeo: Works on Paper 

January 10 * March 11,1990 

The graphic work of the late Jay DeFeo, a leading member of the Bay Area art community for 
some thirty years, is the subject of this traveling exhibition organized by the University An 
Museum (UAM), Berkeley. Jay DeFeo: Works on Paper, the first major museum survey of 
the artist’s work, is composed of approximately 50 pieces in various media-graphite, charcoal, 
oil, pastel, and collage—from 1951 to 1989. Following its premiere at the UAM, January 10 
through March 11, 1990, the exhibition will travel to The Menil Collection, Houston; the Laguna 
Art Museum, Laguna Beach; the Fresno Art Museum; and the Krannert An Museum, University of 
Illinois. 

"In her works on paper, DeFeo has attempted to efface distinctions between drawing and painting" 
by using materials not commonly associated with graphic work and by treating paper as 
aggressively as one might canvas, Brigid Doherty writes in her catalog essay. The drawings do 
not serve as studies for paintings, Doherty notes, but were intended as finished works themselves. 
"Employing monumentality and seriality, DeFeo trespasses the boundaries of painting in her works 
on paper. Her drawings extend-spatially, in the case of the large works, or temporally, in the case 
of the series-as far as necessary to exhaust the artist's interest in a particular theme or subject." 

The exhibition, organized by UAM Chief Curator Sidra Stich, spans the full length of DeFeo's 
mature career, beginning with compositions from the "Paris" and "Florence" series of 1951 to 
1952, which were completed when she visited those cities. The "Florence" series, which DeFeo 
has described as the first work to contain "her own" imagery, introduced the geometric forms of 
cruciforms, triangles, and circles that would recur in later works. These small, abstract temperas 
and gouaches were painted with an active gestural style and in a palette confined to black, grey, 
and white that became distinctive characteristics of DeFeo's graphic work, as well as of her large- 
scale, sculptural paintings. Among the other pieces featured in the exhibition are examples of 
DeFeo's early experiments with mixed media and photocollage-evincing the influence of the Beats 
and the Funk artists, with whom she was closely involved in San Francisco in the mid-fifties; 
large-scale drawings from the late fifties that combine abstract and representational imagery, such 
as Doctor Jazz and The Eyes, 1958; drawings, and explorations of 






photography and photocopying from the early seventies; and selections from DeFeo's most recent 
series, such as the 1987 "Samurai" and "Reflections of Africa" drawings. Many of these works on 
paper have never been shown publicly before. 

Jay DeFeo was bom in 1929 in Hanover, New Hampshire and, at age three, moved with her 
family to San Francisco. She attended the University of California at Berkeley from 1946 to 1951. 
After receiving her master's degree, DeFeo was awarded the prestigious Sigmund Martin Heller 
Travelling Fellowship, and elected to live in Europe for eighteen months. 

Returning to San Francisco, she became part of the Beat era art scene, which was associated with 
Abstract Expressionism, Assemblage, and Funk. DeFeo’s paintings and her drawings were 
greatly esteemed as expressions of emotion and mysticism by a circle that included the poet 
Michael McClure and artists Wallace Berman and Bruce Conner. A leading artist of the Dilexi 
Gallery in San Francisco and the Ferros Gallery in Los Angeles, DeFeo received national 
recognition when her work was included in the 1959 Sixteen Americans exhibition at The 
Museum of Modem Art in New York. This seminal exhibition, which also featured work by 
Jasper Johns, Ellsworth Kelly, Louise Nevelson, Robert Rauschenberg, and Frank Stella, brought 
awareness of West Coast art activity to the eastern establishment From 1958 to 1964, DeFeo 
worked almost exclusively on The Rose , a monumental abstract painting that seemed to absorb all 
her energies. Then, for much of the remainder of the sixties, she withdrew from the art world for 
personal reasons. 

DeFeo rekindled her creativity in the early seventies, working with collage, painting, and drawing. 
This rebirth was accompanied by an expanded visual vocabulary, as well as an inventive 
exploration of new materials and concepts. DeFeo was awarded Individual Artist Fellowships by 
the National Endowment for the Arts in 1973 and in 1985, and she received an honorary doctorate 
in 1982 from the San Francisco Art Institute, where she had taught from 1962 to 1970. DeFeo 
later taught at the San Francisco Museum of Modem Art, Sonoma State University, the California 
College of Arts and Crafts, and UC Berkeley. In 1981 she was appointed a tenured full professor 
at Mills College, Oakland. Jay DeFeo died in Oakland in November, 1989. 

Accompanying the exhibition is an illustrated catalog written by Sidra Stich and Brigid Doherty. 

Jav DeFeo: Works on Paner. published by the UAM, is available in the bookstore for $19, 
paperbound. Funding for the exhibition has been provided by the Lannan Foundation and the 
Fleishhacker Foundation, with additional gifts from Valerie Maslak, Gallery Paule Anglim, Jim & 
Judy Newman, and Tim Savinar & Patricia Unterman. 

The museum is hosting a special Tribute to Jay DeFeo on Sunday, January 14 at 2 pm in the 
George Gund Theater. Several of the late artist's friends and colleagues will speak, including 
gallery dealer Paule Anglim; artist Squeak Camwath; Walter Hopps, former director of the Menil 
Collection; Fred Martin, Dean of Academic Affairs at the San Francisco Art Institute; poet Michael 
McClure; artist Manuel Neri; and Jim Newman, Director of San Francisco's Dilexi Gallery (1958- 
70). There will also be a screening of Bruce Conner's film "White Rose." This event is free and is 
open to the public. 

Please note: From January 17 - March 18, the UAM will be open Thursday 
evenings until 9 pm. 

For further information and photographs, please contact Barbara Berman-Webb, 415/642-1438, or 
Bill Hayes, 415/643-6494. 
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Jay DeFeo, Untitled (Summer Landscape), 1982. Oil on paper, 9x7 inches. 
Estate no. E1749 ©2010 Jay DeFeo Trust/Artists Rights Society (ARS), New York. 












Celebrate! 













he Jay DeFeoTrust 



is pleased to announce the launch of its 
redesigned and expanded website featuring new content about Jay DeFeo's life 
and art, and the Trust's activities. Information about the history of Jay DeFeo's art, 
where it can be viewed, the Trust's mission, resources for researchers, and quotes 
from the artist are included. Current and upcoming programs and exhibitions can 



Join the mailing list on the website 


also be found at 

home-page to receive announcements about exhibitions, projects, and events, 


and follow The Jay DeFeo Trust on Facebook and Twitter. 




Jay DeFeo: A Retrospective 

Organized by Dana Miller, Curator of the 
Permanent Collection, Whitney Museum 
of American Art 

lay DeFeo's unconventional approach to 
materials and intense process make her 
a unique figure in postwar American art. 
Often recognized primarily for the painting 
masterpiece The Rose (1958-66), DeFeo 
created an exceptionally diverse range 
of works, including collages, drawings, 
paintings, photographs, and sculptures. 
With more than 150 artworks, this retro¬ 
spective exhibition provides an in-depth 
assessment of DeFeo's art, tracing her 
vision and visual concerns across more 
than four decades of artmaking. 

San Francisco Museum of Modern Art 
151 Third Street, San Francisco 
November 3,2012-February 3,2013 

Whitney Museum of American Art 
945 Madison Avenue, New York 
February 28-June 2,2013 


Details about programs and events: 

whitney.org and sfmoma.org 

The exhibition catalogue by Dana Miller 
includes additional contributions by: 

Michael Duncan, art critic and 
independent curator 

Corey Keller, Curator of Photography, 
San Francisco Museum of Modem Art 

Carol Mancusi-Ungaro, Associate 
Director for Conservation and 
Research, Whitney Museum of 
American Art 

Greil Marcus, writer and cultural critic 

Chronology by Diana Kamin, 
former Senior Assistant Curator, 

Whitney Museum of American Art, 
and Meredith George Van Dyke, 
independent researcher 
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Related exhibitions and programs 
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The Merry Go Round Show 
October 13-December 29,2012 
871 Fine Arts 

20 Hawthorne Street, San Francisco 

In 1955 legendary curator Walter Hopps 
brought works by San Francisco-based 
artists to Los Angeles to be exhibited 
in Action I: Action Paintings, Collages, 
Lithographs of the West Coast (known as 
the "Merry Go Round Show"). Included 
in this homage are works by Edward 
Corbett, Jay DeFeo, Roy De Forest, Sonia 
Gechtoff, Wally Hedrick, James Kelly, and 
Paul Wonner. 


Jay DeFeo: Mechanics 
October 13-December 8,2012 
Hosfelt Gallery 

260 Utah Street, San Francisco 

Jay DeFeo: Mechanics examines 
DeFeo's fascination with machinery 
and her exploration of the relationships 
between the mechanical, the human, 
and the transcendent. Twenty-five 
works from the 1970s, including 
drawings, collages, and photo-based 
works, reveal DeFeo's musings on 
anthropomorphism and concepts 
about the "ghost in the machine." 


Lecture by Greil Marcus 
Jay DeFeo and All That Jazz 
Monday, November 5, 2012, 7:00 pm 
Jane Green Endowment for Studies 
in Art History and Criticism 
Mills College, Lisser Theater 
5000 MacArthur Boulevard 
Oakland, California 


Renaissance on Fillmore, 1955-1965 
November 3,2012-January 27, 2013 
di Rosa, Gatehouse Gallery 
5200 Sonoma Highway 
Napa, California 

Between 1955 and 1965, San Francisco's 
Upper Fillmore District was an important 
locus of creative ferment and home to a 
remarkable and eclectic group of painters, 
poets, and musicians who changed the 
course of American art. The exhibition, 
curated by Michael Schwager, features 
work by Joan Brown, William H. Brown, 
Bruce Conner, Jean Conner, Jay DeFeo, 
Wally Hedrick, and others. 


JAY DEFEO 
June 8-July 27,2013 
Galerie Eva Presenhuber 
Zahnradstrasse 21, Zurich 
















